in appealed to to show that
dreadful to contemplate are
le, under the ravening
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{ his old poet, and above all

L=

Mr. Hudson devotes much space in this volume
remunstrances in belialf of eaged birds.  DBut
looks aa if, 1o use w fal phrase, lie wero

Ing two wonls for himself and one for his
i proteges. 1f he had his own way he
would doubtless rot be ecopul up in Londom,
vexed by the noises of multitdes of prople. He
would be wandering free uvpon the plains of
Argentina and Patagonia, studying unew the
heasts and birds which he las alieady deseribed 8o
woll. It is easy to read the unlappiness of a son
of matcie i prison beneath the symputhy of the
auther for that other wild freeman Herman Mel-
ville, who in his far wanderings “had lost the
miscrable warpiig Tiemories of traditions and of
towns.” The same thing is to Im yoad, tow, in
Mr. Hudson's own rueful forebwline that he wust
pow live out his remnaining years in the great
town. 4

Mis readers will eertainly shore lis rearet. e
s one of the masters in his field of nature study.
In his far southern habitat he was almost witl-
out & competitor, But the ease is diferent with
him now. The hovk in hand, theugh it is en-
rished with all that acuteness of phservafion for
which its anthor las become fammous, cannot e
compared with others that have flowed from his
pen. _He loves Thorenu and Jolin Burronghs, tnt
he cannot do the work that they huve done. e
needs a wilder seene  than a trim English woul-
land or a village commen. One ghould be satu-

to
o

rated with literature as well as with the r-rgulls of
observation to mwake the best of essayisis on
Not that

pature in the haunts of elvilization.
one shonld be wlways brimming ovel with prose
and poetieal quotations, but the effoct of vast gen-
eral reading should be seen in his writing #s the
shining sand and shells and pelibles are soen
through the deep water ¢f n pellaeid Take Tut
much of Mr. Hudson's literary allusion seems to
gome with ar effort. Only onee when he Irenks
forfh in praise of a beloved Spanisk poet are we
allowed t) catch a elimpse of hook k!r-,whnlu{' in
which the author can really teach his made
It is refreshing to soe him drive satldenly athwart
all tbe vanities of those who love I-Zn;;]i«h litera-
ture not wisely but too well, that is, too l‘\j"]ll-
gively., “1 douht for one thing,” he exclaims,
s 4f we are justilied in the hoast we sometimes
make, thut the feeling for nature is mfurlgt'l:liﬂ
our poets than in thos® of other countrics. The
most scientifie critic may be unable to pick a hole
in Tennyson's botany and zoology, but the passion
for and the feeling of onenecss with nature npay
exist without this modern minute aceuracy.”

All this etme of a surt of day dream. The nat-
uralist had found his way to a sedgy pool, ever
which the water lilies spread, while the margia
was fringed with rushes. Stout old pollard wil-
Jows stood sentinel in the meadows near by, and
brambles and rosebriars made a rich and beautiful
tungle. A little wooden bridge, no longer used
by humankind, made a 1esting-place for the birds
before they flitted down to their fesding-places in
the pool. *“Thrushes, blackbirds, sparrows, reed-
buntings, tita, wrens, with many other species, sio-
ceeded cach other all doy long: for now they
mostly had young to provide for, and it was their
busiest time.” In this secluded spot Tir wonld
have built a cabin, where he might live away
{rom all human compnpionship. He would have
only one book, and this hook must be some Span-
ish poet, * Melendez for preference—only @ small
selection from his too voluminous writings: lor
he, albeit an eightovnth century singer, wus per-
haps the last of that loug illustrious lme of poets
who sang #s o others have sung of the pure
delightfulpess of life with pature.”  How gnthusi-
astio he is for his favorites: * In the freor kinds
of Spanish poetry there are numberless verses that
make the smoothest lines and lyrics of our sweet-
est and most facile singers, irom Herrick to ﬁ\u-in..:
burne, seem hard and mechanical by comparison.
e is delighted by the carcless ense, the lightness
of heart, the delicacy, the seeming artlessness of
by *the old, simple,
healthy, natural gladuess in nuture, and feeling
of kinship with all the children of life.”

“This is Tunk heresy,” will be the resentful ex-
clamation of staid adiwirers of English elussies. Just
po, But there are no two fields of humuan endeavor
where heretics can be more useful at present than
in English literature and in natural seience,  Mr.
Hudson is a thorough-going lieretic in #cience.
He takes the moor hen, the little half-civilized
ereature that drops down every sumumner hy the
waterside in Hyde Park after its winter journey
to some southern clime, as pretext for attack-
fng the  superstition that  birds  have
an ipstinetive or inherited fear of mun. lle
alludes to this as a dictnm of Darwin, and doubt-
less Darwin did give it the sanetion of science,
but it is far older. Did not the friends of
Thoreau tallc as if there was something  nun-
canny in the confidencs which birds and
beasts showed toward him? A deep unfathom-
able mystery has been made of what is no mystery
st all. Those moor hens are simply indifferent
to the millions of human creatures that surround
them) becauss they are not molested. “And us
with these moor hens,” adds the anthor, “so it Is
with all wild birds: they fear and fiy from and
suspicionsly watch from a safe distance, what-
@ver moleats them, and wherever man suspends
his hostility toward them they quickly outgrow
the suspicion which experience hus taught them."
Neither moor hen ror any other wild bird cares,
he insiste, for the noises of eivilization.  The

little creatures that flutter wildly at sight of a
meek-looking cat or a crazy fox-terrier or an in-
quisitive small boy build their nests in a railroad
bridge s few inclies bedeath the irong over which
trains thunder every quarter of nn hour. It is
pot the *“harmless rackei of civilization® which
drives away the hirdg but the senseless yet in-
tentiopal war made jupon them.  'The bird-
catoher, the mest-robifer, the cockney sportsmiun,
the unréasoning rlayer of wild creatures, these
are the enemics who muke the birds distrustful
of humaa ‘beings. Mr. ludeson slso has a good
word to say for the English sparrow which it is
the fashion to vilify. He evidently docs not be-
lieve all that he hears from America and Australia
wbout this little denisen of city strects, Ha
need not. The sparrow is far hetter thar®some
who have spoken ill of him.  When the por-
hunters have killed ull of his kind in the Tnited
States and the cooks Liave turned the tiny carc s
into reed birds by soue hociug-pocis of the fiy.
ing-pan, and when the tent worms begin erawl-
ing about, and breeding by the milliops as they
did years ago, theu it is to be hoped that those

people who know so much that is not so about
sparfows will bave the grace fo confess their
faule,

Another point on which an army of misgitided
have wasted their breath in pros: and

wverse has been tihe unhappiness of all living,
ereatures under that dread law, the survival of the
fittest. Mr. Hudson's contempt for these cheap
exhibits of pity toward animated nature is almost
too deep for expression. “One of our poets,”
be, “lstely told the pubiie how lis soul
was barrowed at the sigut of u sick monkey’s
‘sufleriugs, and how he screcched at the Anthor
‘of the Universe for permitting ench thinz.. We
pe¢all the pitisble spectacle of uw Pierre Lot
sbout the world with a pocket-hundkerchief
eyes sobbing at the thought of the sl
in stove for all the lower animels he en-
fu his wanderings Al mawkish
ltersturg be would burn, if le hnd his way. It
not death that is puntul, but the apprehension
death, and no animal save man anticipates
fate. Among wild animals in their proper home
disease is 50 rare that it may be said not to exist.
The poet's sick monkey wak not n victim of the

2
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ks

-
dvine order of nature, but of some hnman

meddler who hud given it things not it for
moukey to est or hud kept it in conditions whiel
ware unsuftable. = Always bear in mind  that
the children of life are the ehildren of joy, that
the lower snimals are only unhappy when mude

in the midst of cold

ws of wild animals or
i It is the fear before

too severe to be endured.
hand that tortnres men, and of thia the lower
animals are fneapable, * How falsely does thab
man sce nature, how grossly ignorant must he
be of jta most clemental truths, who looks upon
it s n chamber of torture, i physiological labo-
ratory on & Very vist semle, n scene of endlesa
strife and trepidation, of Lunger and cold, anl
every form of pain and misery.”” Death from
dmw:\' or old nge I& rare among wild creatures in
their natural state. Deatli by misadventure
|s Nature's ordinance,” but eved a natural death
comes so quickly that the interval botween full
activity ard lifelessneas s hardly longer than au
jnatant of time, All these ohservations empha-
wize the care that should he taken not 1o len!
one's own mental organization to the lower ani-
mals in the effort to expltin their characteristies.

WINCHESTER.

REMINISCENCES OF AN ANCIENT COLLEGE.

AYS. Winchester Fifty Years,

NCIENT W
THE ANCIENT WA okwell, M. A, Pp. xii, 1il

Hy the Rev. W.
Macmillan & Uo
Half a century has seen many changes In the
college that graces the anclent 8axon capital of
England. The number of students i3 now doubled,
and the methoda of study are more practieal and
officlent, Wykehamigts only a ghort time ago took
an unreasonable pride In the motienless conserva-
tism of thelr school. They even went #o far ns to
defend the atroclous system of fugging, which con-
verted English lade in thelr teens #lo miserable
sluves, expected to endure every sgort of cruelty
without @ whimper. But the stir of reform was
felt even at the time o1 which Mr, Tuckwell writes,
A boy from a good home who wished to say his
prayers at night was no longer the object of wan-
ton practical jokes. The death of a junior killed
by & sunstroke while “watching out” at ericket on
4 hot day put an end to the barbarous rule which
abliged the little chaps to serve their superiors
barcheaded, 1 have felt my hair so hot,” re-
marks Mr. Tuckwell, “as to be painful to the
touch, and have seen the heads of other junlors
steaming In the sun.”

Another reform brought In high canvaz walls on
the football field, which relieved the junfors from
the misery of “kicking in." But in Mr, Tuckwell's
time the younger boys still had to endure this.
They were not allowed to wear gowns, but stood
in “the jackeMess sleeved cloth waistcoat which
waus the college uniform, shivering in a December
day, looking anxlonsly to the cathedral clock visible
from one or two points through the plane trees of
the ‘meads’ or playeround.” But these dutles out
of doorsa were but a =mall fraction of the fag's
businesz, He was walter and scullion and valet,
and he had 1o learn how to cook certain dishes.
His own meals were obtalned often at haphazard
when he had verformed the serviess required of
him. Any delinquency was likely to be visited with
summary punishment in which anything from &
cricket bat to a fire shovel might be used to em-
phasize the senior's disapprobation, Tt wag the
custom even—last and bltterest disgrace of all to a
freeman—to subject new boys to a4 process nel un-
like branding, “It was conventionally supposed
that a junior's hand doomed ferre nimicum Ignem
to grasp hot bandles of coffee-pots, bollers, fry-
ing-pans, would be hardened by a process of
gearing with a *hot end,’ or burning brand of wood;
and to this ordeal every junior was submitted. I
kicked and strugeled., But 1 was captured and my
hand held fast, and I can still recall the griding
thrill of paln as the glowing woold was pressed
upon it by the ministering fiend—ft prologue to
the continuous barbarity which was ‘to walk np
and down with me' as with poor Constance through-
out u year at least of college life.”

But boyhood is lighthearted, Tt would be a mis-

take to suppose that these medineval cruelties cast
a gloom over college life. But when Mr. Tuckwell
became “Prefect of Hall” and had the power to
reform abuses, he had to deal with a case of cruel-
ty, and the memory of his own sufferings made him
press the matter until the bully was degraded.
Prefect of Hall was & unfoue officer. He was the
commandant of the whole school, "It was sald by
them of old time,” explaing our author, “that there
were three absolute rulers in the world; the Great
Mogul, the captaln of s man-of-war, and the Pere-
fect of Hall at Winchester.” Hix authority was
sustalned by centurles of precedent, and rebellion
wis Impossible,
The bovs learned Vast quantities of Latin and
Greek by heart. 'Thev became expert In Latin and
Greek composition. They were made “‘premature
High Churchmen.” They kept up In some fashion
with the general literature of the day. But if they
studied sclence, as for example did the famous
Frank Buckland, who was one of Mr. Tueckwell's
contemporaries, they had to do It in their own way.
The two became exoert poachers, Puckland anato-
mized every creature he dared to touch with a
knife, and one of the boys who had a curlously
shaped head declared In a fright that he heard
Buckland mutter, “What wouldn't 1 give for that
fellow's skull!™ The little book Is full of remin-
{scence in which figure some names of distinction.
Numerous {llustrations from photographs give reall-
ty to one’s notlons of the college and its surround-
ings.
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AN ARTIST AS A CRITIC.

ESSAYS AND POEMS OF JAMES SMETHAM.

THE LITERARY WORKS OF JAMES S.l!flli'}'l"”!é-
VIlL, =5

AM.  Edited by William Davies. Pp.
Mucmillan & Co.
This volume lacks the personal interest of a

unique character possessed by the letters of Smeth-
am published gome time ago, Only one of the ea-
says reprinted here can be looked on ag a personal
revelation, and in that case the digclogures are cer-
tainly indirect and unconsclous. It was remurked
in the second edition by Mrs. Glichrist and D. G.
Rosaettl of Gilchrist's “Life of Willlam Biake,"
thut Smetham was “in many signal respects very
closely akin to Blake! In the light of such a re-
mark, and also of the enlarged statement that
Smetham “shares In a remarkable manner Blake's
mental beauties and his formative shorteomings,
and possesges besides an Individual invention which
aften claims equality with the great exceptional
mauster himself.,” It Is of interest lo learn what
Smetham himself thought of Bluke. WheR he pro-
posed as A teat quedtion, “What think you of

capieity for the judgment of works of pure imag-
ination, he mayv wave had some thought of his own
peeuliarities. For men, as & rule, do not propose
tests which they themselves would fall to meet.
Their own limitations preclude this. They see ex-
cellerice mlong the lines within which their own
genlus lies, When he saye of Blake that “he I3 a
stumbling-block to all pretenders, to all conven-
tional learncdness, to all merely technieal excel-
lenee,” he may well have meant that he himself
had the same hatred of pretence as he understood
It, and of affectation. Of course, Smetham could
not be quite mo unconventional as Blake. He had
gome lingering superstitions about the binding na-
ture of grammatical rules to which Elake was
superfor. Yet the trammels of syntax were some-
what irksome to Smetham, as any one will discover
by analyzing this clause chosen at random: “With-
out referring to the large collection of Blake's
drawings, Which we remember having the privilege
of being shown to us by AMr. Gllehrisbwhile writ-
ing his book." etc. Blake's plural nouns coupled
with singular verbs are n trifie compared with
such devices as Smetham wag capable of In turning
the sharp corners of llterary composition,

rhat the later man had studied his predecessor
deeply s certain, Frem the side of a worshipper
there could not be, in the space of & few puges, a
more appreciative estimate of Blake's genlus than
Smetham has given, But he does not hesltate to

lne where body and soirit met, he thinks there wus
« defect, This was mainly shown in Blake's phil-
osophy, to which material things were the unreal,
while the things to which the common run of eyes
are blind became to him realitios, What puzzsies
the rest of us, poor humdrum wretches that we

are, 1s that after ull Blake's dragons and ghosts

Wiillam Plake?" as & means of gauging individual |

express his bellef that the master wus, ax the way- |
ing goes, “'a little touched.” Somewhere along the |

Must
ghosts wear clothes of the conlemporary pattern,
must angels have wings, must dragons’ talls curl
helplessly? If so, then miserable scepticlsm awaits

some of us. But this pecullarity of Blake, his
dwelling In a world of his own creatlon, Is hardiy
& more convinelng proof of Insanity than Goetle's
assertion that he could realize any figure he chose
on the Instant. And Goethe was confessedly one
of the best balanced men who ever lived. One may
still hopelesaly speculate on the result If Blake's
father had really Aogged him as he threatened to
do for bringing home that famous story about a
tree full of angels, Perhaps the question, “Does
a firm persuasion that a thing Is =0 make |t an*
would then have had an aspect different from what

‘it retained for Blake throughout his life.

The essay on Sir Joshua Reynalds shows Smeth.
am’'s capaclty for comprehending a character very
unlike his own. That on Alexander Smith betrays
the author's leaning In literature toward what used
to be called “the spasmodic school,” und the one
on Gerhard Dow proves his appreclation of minute
care In art. A eollection of poems at the end of
the volume ehows. If that were necessary that
tender ®entiment and plety were more charaeter-
istle of Bmetham than picturcsque fancles,

LITERARY NOTES.

The Scribnere fnnounce “With Thackeray in
America," an Interesting volume by Eyre Crowe,
A. R, A, containing 121 Hiustrationa by the author.

The late Bir Fdward Hamley, the author of that
clever book, “Lady Lee's Widowhood," and of the
exquisite sketch called “SBhakespeare’s Funera),”
was & savage critic of other men's writings, Thack-
eray used to dislike bhin, and was nccustomed 1o
speak of him as “that gunner whom Blackwood al.
ways hars with him.” One day, when dining with
the publisher, Thackeray delivered himeell of some
emphatie phrases concerning Hamley, and Black-
wood, much annoyed, took prompt revenge. I am
thinking of asking Hamley,"” he sald, “to review
your works, Mr. Thackeray.” The reply was a
prompt tribute to Hamley's power of destructive
criticism. “Oh, for heaven's sake, don't!” excluimed
Thackeray. 1 unsay all that I have said If you
will gpare me!"

“John Ollver Hobbes," otherwise Mrs, Crulgle, the
authgy of “Some Emotions and a Moral,” ""The Sin-
ner's Comedy," and “A Study in Temptations,' js
by birth an American. She §s the eldest daughter
of Mr, and Mrs, John Morgan Richards, of Hoston,
who have lived In Englamd for the past twenty-
five years. Mrs, Craigle was born in Boston, but
as her home has been London ever since she was

YJOHN OLIVER HOBBES™

three monthe old she can hardly be culiod!n Amerij-
can in anything but birth. She is described, how-
ever, up being in sympathy with  the principles and
Institutions of this country, the spirit of her Puri-
tan ancestors still stirring in thelr young descend-
ant. She s an excellent.musiclar, Is fond ol the
classies, and after her marclage at ninetecs, read
for & 1. A. degree at the London University. Her
books, she declares, are not novels, and adds, "1 do
not think 1 ecould write a sustalned three-volums
regulation novel. 1 violate every canon of such
work in every one of any little books; jusi as real
life violates every cut-and-dried lnw of convéntlon-
ality. Call them rather studles of character after
the Tmpressionist school.” #he & somewhat cyil-
citl, and has been heard to el this lide story In
iMustration of this trait in herself: “My mother
is very fond of telling how, when 1 wax n very
little girl, she left me alone one day with my doils,
to whose mute compunlonship she commended me
for u sthort hour, Om her retgrn she foumd a len
row. of sawdugt puppets hanging Ly their
and T contemplating their dangling bodies In silent
pleasure, and they were nll women dolls, too. 1
never really carved for dolls, vou sed] they were not
real to me, only counterfelt présentments of hu-
manity. 1 think 1 have been a ‘geitle oy e at
heart from my babylicod.”

necks,

?

medium

Mre. Cralgle I8 a siender woman of
helght: she hag dark, speaking eyes, and fier dark
hair Is drawn carelessly away from a wide, low

forehead, She I8 & clever talker, and while of a
strong and ambitions character, Is unsellish and
Kindly.

A revised edition of Andrew Carnegle's “Tri-
wmphant Democracy™ is in the press of Charles
Seribner's Sons. It is baged an the census of 1850,

An American in London has just bhought for
$1.176 a copy of the first edition of lswak Walton's
“Compleat Angler." "

“worthern  Lights” fs the title which Robert

Loui Stevenson has given to the history of hie
family and its engineering works, which he Is now

writing.

Mr., Barrett Wendell is about to bring out a col-
lection of papers under the title of “Stelligeri and
Other Essayvs Concerning America.”

M. Alphonss Daudet puts Defos at the head of
all the standard English writers of fietion, pro-
nouncing him to be England’s natlonal author,
“Even Shakespeare,” he says, "“does not glve so
perfect an e of the English character as Defor,
Rolinson s the typleal Englishman par excellence,
with hig adventuresomeness, his taste for travel,
his love of the sea, his plety, his commercinl and
practical instinets, And what an artist he ls—
Pefoe! What effects of terror there are In *Robin-
son'—the foot of the savage on the sand; and then
his dramatie gift—the return of Robinson to the
lsland, and the parrot still sereaming ‘Friday,
Friday! If 1 were condemned to a long period of
reclusion, and were allowed only ong ook to read,
1 would choose ‘Robinson’ It Is one of the few
works of fictlon that may be consldered as nearly
fmmortal &5 any written thing ean be. Not that
1 wish to underrate Shakespeare and gome otheps,
No, indesd! Shakezpeare ls one of the authors |
hope to die with."

A volume In memory of the late Noah Porter
has been prepared by divers friends of the former
president of Yale, and will soon be published by
the Scribners.

What Is supposed to be an unpublished poem hy
Sir Walter Beott is coming out In “Blackwood,"
Unpublished or not, it has at any rate not been In-
cluded in any edition of his works,

New uniform editions of Thomas Nelson Page's
works, and of George W. Cable's novels, are an-
nounced by Charles Scribner's Sans. They have
also In press Mr. T. R. Sullivan's new story, “Tom
Bylvester.''

Mr, Holman Hunt's Impertant velume on the
Pre-Raphaelite movement s nearly ready for pub-
leation. Of all the men concerned In this move.
ment, there is left none who could 50 well tell the

story.

That clever Irishman, Alfred Percival Graves, the
author of same of the most musical of modern
minor verses, is about to edit a volume which wi
be heartlly welcomed. This s to be A collection
of “Gems of Irish Song." set to beautiful ol ua-
tional mirs. The ook will be Lrought out us 4 vol-
ume of the New Iriah Library. Mr. Graves's pe.
contly pubilished collection of “Irizh Rong« and jial-
lads” has been so successful that be proposes to
fssue nnother collection,

Mr, Henry H. Fuller's new book, “ihe -
Dwellers,” I8 nearly ready for publication in hook
form, und the people who have quarrellel aver his

former productions will hAVE an opportunity 1o |

“fight another day.”" There I8 probably yo ather
Amerlcan writer, now before the public, whose
works are the objects of more contentious eriti-
cism on the part of readers.

|
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PRIMITIVE ELEMENTS OF THE DRAMA.

DANCES, RELIGIOUS AND DRAMATIC=THE JAVAN-

ESE AND CHINESE THEATRES

1t one wishes one may find wl the elements of
the modern drama except the scenery among the
dancers and other performers of the Midway Plals-
ance and elsewhere in the Falr, Hitherto we have
been content in studying the genesls of the drama
to trace it from the plays of the classic Greeks
and Romans through the mirncle and mystery plays
of the Mildle Ages. Little heed has been given to
the fact that there {n not a single feature in that
development, which has come down to ug by lter-
ary report or tradition, which may not be seen In
full activity among savage or semi-clvilized peo-
ples to-day. 1€ one will but listen arlght, putting
aside the personal equation which Is inspirel by
the conventionalities of modern life, he may hear
what In s essence the Greek tragedy was by

jng into a Chinese theatre, There he will find

emplified that unlon of song, Instrumental musle,

ntomime wnd spoken dialogue whieh the Floren-

ne Hteratl three hundred years ago recognized as
being characterlstic of Greek tragedy, which they
attempted to revive, and In the so doing Invented
Italinn opera. More than this, If one will accus-
tom one's self to Hsten dseriminatingly to the din
of the musleal factor of a Chinese play, leaving
aside all expectation of helng pleascd, but secking
to arrive at the purpose of Its employment, one
will discover that in prineiple the drama of the
Middle Kingdom Is also the drama of Richard
Wagner. The conservatism of the Chinexe I8 a
thing for which students ought to he profoundly
grateful, 1t has preserved many of the progressive
gteps of early civilization, Hke the proverbial fly
in amber, so thet we need not speculate about
them, but may obsgerve them. We mny look st
them through the vista of many centuries, yet alwo
have them as living entities before our very eyes
we are learning to study the origin and growth of
mythelogical amd religlons systems by seeking an-
wlogies amongst the folk tales and customs of
the peoples who ta-day are in g eondition of primi-
tvism. There is much to learn concerning the
nature of music, and the arts which have always
been eonsorted with musie, by application of a
similar methml, As yet Htile has been done; but
the paths sk opening.

In thiz paper I shall attempt to bring to notice
gome of the elements of the drama in thelr primi-
tive forms, as they may be observed at the World's
Columbian Exposition. Not caring to disturb tra-
ditlon, sinee that can easlly be made to serve, a
glance at the genernlly recelved wccount of the
orlgin of Greek tragedy may enable us Lo muster
the ancient clements, for which we moey then find
modern parallels. Every schoolboy knows that Lhe
Haellenle plays were simply the final evelution of
the dances with which the people of Hellps cele-
brated their religlous festivals. At the rustie Bac-
chie festivals of the early Greeks, they sang hymns
in honor of the wine god andl danced on gontsking
filled with wine, He who held his footing best on
the treacherous surface carried home the wine as
a reward. They contended in athletic games and
songs for a goat, and from thil« clrénmatones,
scholars have surmised, we have the word “trage-
dv," which means a “goat gong.” The chorle
songs and dances graw In varieny and  beauty.
Finally somehody (tragition preserves the mame of
Thespls as the man) froncelvedsthe flea of intro-
ducing o simple dalfgue betweel the strophes of
the chorie song. s this Malogue took the
form of a recltal -1f:¢:mw atory copcerning the god
whose festival wak celebrating, Then, wheén the
dithyramble song returned It wonld cither continue
the uarrative or comment on (s ethleal features
The merrymakers, or worshippers (ne one eh
to look upon them), mapifested thely enthusiasm
by imitating not only the actlong, but also the ap-
pearance of the god aml his  votaries. They
smeared themselves with wine-lees, colored thele
bodies black and red, put on masks, covered them-
solved with the skins of Leasts, enacted the ports
of panes, nymphs, faund anid erei-

s tyirs- thoss

tures of primitive faney, hall men and holf goots,
who were the representatives of natural sensuali-
untrammellsd by

the

somehody
hejghten
'lll-l'

Next
1a

canventions.
tArchilochus, booiks, sought
the effect of the story or the dinlogue by con
ing it with Instrumental musle: and thus we find
the germ of whal musiclang (not newspaper writirs)
cull melodiama, In the very eadly singes of the
development of the drama. Gradunlly these simple
entertalnments were taken holl of by the
legenilary stares of the

iy
sy

rustic
puets, who
people for subjeets, hranching ot fron the doings
of gods to the dolngs of godlike men, the popular
heroes, and developed out of them the master-
pleces of dramatie poetry which are still read and
studied with amazement, admiration and love
The deamatie factora which have been mustered
in this outline are those

1, The chotrle dance and
plirposs

2 Recltition sl dinlogue.

drew Gi the

song, with a religlous

4. Characterization by means of Imitative
turas and dress,
t, Instromental music to accompany the song

and also the action,

The word dance must here be understood In an
entirely  different sense than the modern.  The
gacial dunees of to-day, as well a8 the bullet-danc-
ing of the theatres, s an artificial product which
has searcely a single point of connection with
either the clusgle danees or the dances of primi-
tive peoples. The anclent dance wis what might
be called & conventlonalized pantomime. It told
a swory, pertly by imitation of natural movements,
the meaning of which was obvious| partly by means
of postures and gestures to which significance had
arbltrarily been given. Charles Kingsley waxed elo-
quent at the mere imagining of what the ancient
Aunes was, A dance in which every motion was &
word, and rest as eloquent ns motion; in which
evory attitude was a fresh motive for a scuiptor
of thegpuredt school, amd the highest physical ac-
tivity wops muanifested, not as in oonrse  panto-
mimes in fantastic bounds and unnatural distor-
tions, but in perpelunl delleate modulations of a
stately and self-sustained grace.” Very beautiful,
and very correct; else are all the stories of the
influence of the anclent dancers mere fables. There
can be no doubt that pantomimic dancing was
brought to a perfection under the old Roman Km-
pire of which we can searcely form an fdea. The
evnie, Demetriug, once attacked doancing, saying
that the chorm came from the accompanying music
A dancer who overheard the criticlsm  asked the
philasopher to withhold his censure tiil he had
mads a test, He then commanded the Mautists and
gingers Lo cense their muorie, and without aceom-
paniment danced o scene; the amour of Venus and
Murs, the betrsyal by Apollo, and the enpture of
the pair by Vulean in his net. Av the conclusion
of the dance Demeotrias ealled out: “What kind of
man are yvou? I not only see, [ hear everyvthing,
pnd ®inee you talk so well with yvour hands, you
may ea=ily dispense with all other speech.” Nero
once entertained a barbarian prince with what we
would call a ballet d'action, though it was & solo
danes, The visitor vould not understand the words
of the gong, but he understood the dancer,

On his depaurture Nero begged him to ask o gift,
“(uve me the dancer, and make me happy,” sald
the barbarinn,  “What will you do with him In your
country I nsked Nero, ©1 have nelghbors reptied
the prince, “wha speak different Ianguages. Some-
tmes it la difficult to secure an Interpreter; but
this dancer could convey my wishes to them in
gestures,”" 1t was dancing of thiy Kind, or at least
dancing which had the purpose exemplified In these
wtories, that Plato di1 not hesitate to consider In
the discussion of his ldeal republic. But before
dancing reached such a height of artistie develop-
ment, It had long been cultivated by the people
in its popular and devotional forms. There are no
more persistent duncers In the world than the
North American Indians, and there are no people In
the world who so falthfully and consistently (llus-
trate the religious purpoge which lies at the bot-
tom of céremonial dancing, This, as well as an
advanced stage of dramatic development, s to
pe seen In the dances of the Kwakiutl Indians,
which 1 have described in earlier papers. The cere-
mony of driving out disease by chasing Its spirit,
eapturing and swallowing it, and eventually ex-
pelling it nlong with a discharge of blood from the
month, 18 a play which not only requires Imitative
gestures, but also stuge paraphernalin—ihe wootden
ey of the double-headed snuke Sialutl. In other
dances mazks of birds and skins of animals are
worn and their actlons mimicked. In the Tiokonla
Annee the dancers wear o small earved wolls heai
gn the forehend, and crawl around the fire on the
knuchles of thelr fingers, thumbse turned back-
ward, and thelr toes, In another eeremony  the
duncer wftects Lo deseend to the under-workl, with
ghosis whose volees are heard coming out of the
fire, the trick being accomplished by laying speak-
jng tubes I a dtch wlongaide the fire. The dancer
disappears in the diteh, while his friends feign to
uy to bhold him Lack. The voices which come from
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the fire are those of hid n talkie
e dragon 10 Hug 12 " !
| cal dayices mmm in the Indi "":'.
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simple chorle dance and the developed pantomime

or drama. In the Mamak'a dance of the Kwalkiutl,
the dancer who has imitated the motions of a swim=
mer throws a magle stick among the lookers on.
One falls und blood issues from his head. The
Mamak's then extracts the stick. which Is hollow
and made on the telescope principle, so that it
Jengthens out as he seems to draw it from the
wound. In the Toq'ult, a woman's dance, Wn effort
is supposed to be made to kill the dancer by drive
Ing n wedge through her temples; but she dances
on with a portion of the wedge showing on each
slde of her head. Then her head 18 ostensibly
split with a paddie, the pldJ: belng cut out to fit the
hend. “Rometlmes,” smys Dr. Boas, “‘she I8 burnt,
For this purpose a box, having a double bottom, In
prepared. £he lles down and the box is turnsl
over so that her body may conveniently be pushed
into it. At the place where she lles down a plt
Is dug in which she hides, The box I= turned up
amain, closed and thrown into the fire, Before the
beglnning of the ceremony a corpke has heen put
Into the lower part of the box, From the pit in
which the dancer hides a tube of kelp has been laid
under ground., It acts as a speaking-tube. The
woman sings through It, and her volee apparently
comes out of the fire. Afterward the bones are
tound In the fire, They are collected, lald on & new
mat, and for four days the people sing over the
bones, while the woman remains hidden in a bed-
room. At last the bones are heard to sing (which
is done by placing the mat over the mouth of the
speaking-tube), and the next morning the woman
i5 seen to be once more alive” The graphie de-
seription of the Hopl Blacksnake dance given by
a writer In The Tribune a week or two ago whows
stmilar  employment of dramatic paraphernalla’
(wooden snukes eapable of being made to conduct
themselves as If alive, n stage, curiain, ete), and
so do some of the ceremonlal dances of the Zunis.
For all of thess dances protolypes might be found
among the mystical ceremonles of the anclents,
The nelghbors of the Kwaklutl Indians on the Falr
grounds, the Navahoes, have @ dramatle dance
which lasts nine davs, and deplets a series of
fncldents in the mythical history of the tribe. Says
Major Powell: “This eceremony dramatizes the
myth with rigorously prescribed parnphernalia and
formularies, with picturesque dances and shows,
sesnie effects and skilful theumaturgle jugglery.”
The Navahoes at the Fair are so few and so little
fnclined to exhibit themselves that thelr dances ave
not Nkelyfho be seen, 1t was the purpose, however,
of Mr. J¥ W, funborn, who arranged the camp of
Iroquols Indians from New-York, that they should
sxhibit their ancient dances, These are much
nearer the primitive idea of the rude dithyramble
dances than anything described thus far. In all
the dances of the lroquols which 1 have seen there
i little variation from the heel-stamping so famillar
from the war dances in the Wid West shows,
At the gresn corn festival, however, they have one
danee which suggests the old “Relgen,”” or Row
dances, of our own ancestors, and the “Hormos™
of the Greoks, In this they take hold of hands

and chant antiphonally with the leader as they
ghuffle around a  central point, once probably
the sacred fire. In  this dance the common

turtle rattles are not used, but the leader carries
a rattle made of a seetlon of cow horn. The round
dances of our Teutoric ancestors have, by a nat-
ural process of degeneration, become the sidewalk
plays of our children, such as “Outs, pease, banns.'
“Green Gravel” “Here we go round the mulberry
bush.'" #te. In the Khrovods of the Russian peas-
antry they have remained adult dances, though
they hove lost their religious characier

All these dances are uncompromisingly amd un-
aualifiedly religlous, or were o at thelr inception,
The extent to which the Kwakintl uances have
lost in seriousness of purpese has already been
SUEEeate, Dr. HBons looks upon them us still
vgeml-roligious.”  The Dahomans alwo have thele
fetich dances, hut I was not privileged to ses one
Those dances whose music I have discussed were
war dances, their pantomime consisting of imita-
tions of marching, skirmishing and fghting. But
none the less did they illustrate the development
of the dramw out of the danes, If one were to
woek to mldues a mensure of Intellectual develop-
ment from the dances of the Kwakiutl, Moqui,
Navaho and Zunl ceremonies (in some of the latter
we have the Introduction of the fun maker—the
clown), It would be very high compared with the
achlevements of classical antiquity. ‘Thelr evolu-
tionary stage from an arctistic point of view (0 am
not new speaking of technieal finish In perform-
anes or besuty of fdea) is not far removed from
that exhibited in a species of Roman drama which
existedd two and o half centuries B. ', and en-
dured In Haly down to the time when Ltallan opera
was Invented, In this form of entertainment the
pantomimists, or dancers, acted a prescribed scene,
while solo singers and choristers chanted the text,
The fact that after the development of the poly-
phonic  style of musie dalogue and monologues
wore sung by cholrs of six and elght volees suffices
to prove thy there had been a great degeneracy
of the demmatic art, whatever may b sald about
the musteal, slnes the davs of the Athenlan drama,
A nenrer approach to what we may imagine theas
4 an plays o have been i3 to be geen in the
wae Theatre in the Midway Plaisance. The
aforminoes here are far and away the most n-
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teresting objeets of dramatic study, pure and sim-
ple. to be seen at the Falr. The pliays are purely
mythological, and all the male actors wear hn-
movable masks, on which ure stamped unmistak-
ably the leading attributes of the superngtural per-
sonages represented. A8 in the Chinesge theatre,
there I8 no see . the vear of the stuge belng oc-
cupled by the heatra of twenty men. The mu-
siclans play upon superb gongs (the largest of
which |s struck with a big bull of crude rubber on
. stick), sets of bells in frames, xylophones, a
single fiddle of obvious East Indlan origin, with a
aingle wire string, o flute (or more properly Hageo-
let, sinee It 18 a whistla blown at lte end), a long
drum, beaten with the hands, and a bass drum,
beaten with a stick. There are flve sets of bells,
]L'Imn;mml of hrﬁus. untlrn’-my ilaﬂnl tin, and they
ossess i manrvellons sonority. The xylo

rovided with supplementary wooden ’&.f-’:"'ﬁ:ﬂtm
they may be areapged according to the mode in
which It is desired o play., The significance of this
arrangement is theoretically obvious, It suggests a
much greater varlety and a more fully developed
aysatem of music than are disclosed by the per-
formunces, however, The wriformances  of
the  masked sctors 15 wholly  mimetic. It
consluts  of  entrances,  conventional sturings
meetings and gestures. Not a word do the speak'
the dialogue belng conducted by a prompler, who
sits behind a screen in the middle of the stage and
repeats the text of the play for all the characterg
from memory. Save the pantomimie portion
which 15 conventlonal to a degree that makes it
utterly incomprehensible to the uninitiated, there (s
nothing llke action, Personages come, meet, talk
{through the “delang,” or prompter), and go. Ex-
cept during the dialogue, however, there Is an in-

phones, gongs and drums. The orchest

up now uncf then to sonorous cllmuul:. hu'inrﬁ:
music consists of an Iteration n unchanging order
of two or three chords, with just so much
as these chorgm produce by thelr successlon,
let and fiddIf seem to be reserved for the ballet
d'action, with dlulogue, In which the women a
pear, ey Are unmasked, and their dancing is
mere posturing, which seems to depend largely for
{ts meaning on the symbolism of certain off- te
el movements. The outward presentation of the
{m:ma Is w marked feature of this conventional pan-
omime, The same feature I3 noticeable, but not In
the same dtgl; , In the performance of Chinese set
ors, and probably has the same origin and mean| :
I'he Kwakiutl and other Indians also have a sﬁ
gular play of the hands, which lnvestigation might
connect with this characteristic gesture of the
Mongols. The dialogue of the women I8 carrled on
by themselves in sing-song style, and high,
almost Inaudible volees, accompanied by the |...!.}
of the band on the flddle. The headdresses of mm:'-
Iy all the actors are of finely wrought brass, strik-
ingly beautitul and doubtless full of meaning to the
initated,  The play, us a whole, looks llke an early
rtngr G)E llhn Ii‘hlnwl-.- play, H
we wasted, since many have beo .

WEIE:! "d" wrulim;itlt-n. ¥y woein made familiar

e dance which hns taken possessio
“fake" theatres In the Midway l‘lu!u:ngz 11.1 :.ih‘:
Danse dun Venire, Fantastlc  persons, Kirted
with & propensity to  creste a ‘.'u" for
nll - forms  of  senmunlity,  have  sought (o
give this dance a religious slgnificance, l‘l‘hll It
I dramatic no one who has seen i, efther In
;ﬂl;!'-.-:uo“nr. "i'néh:d"?!:mf will auestlon’ for w mo-
; eed, the frunkest senta
be met wltﬁ In the whole mvln:':'?l' the ‘mml:r-.

cesaant accompaniment of music on the bells, xylo-

lody |
eo- | 1 tion to it requf
8 surgical operation L & Jove l-ll&;ho head of

on which no words need |

l

faiSer”poat

for a

8
i
i
i

n-
lon:

GIRL,

DANCING
a party of men In

EGYPTIAN

frequently hired to entertain
:l:l.! na"u'll- {»t some rake.” They are the mont
abandoned of the courtesans of Egypt. Herodias
danced & T o the King then perhags 08
lleas of purity, ore the King .

Dange dum\lp'en{re i a religious dance, H. E. K.

THE CHINLSE PUSTAL NYSTEM.

“ LETTER SHOPs" A PRIVATE ENTELPRISE,

The Chiness have not yct established any Gave
ernment postoffices or postal system for the
masases of the people, although private enterprise
has for many years rendered eplstolary communi-
cntion easy batween the people in all parts of the
Empire. This i conducted throuzh what are ulhﬁ;‘_
“letter shops.” No stamps are used, but the *‘chop
of the keeper of the shop Is always placed npon
the envelope. Imperfal edicts and other official
dispatches are carrled from clty to city and prove
jnce to provinze by courlers, who are very axpedl-
tious, being in some parts provided with horses at
convenient relay stations. [Mspatches are thus con-
vayed In cases of emergency o0 or Lo miles &
day. In districts where horses are used, each sia-
tionmaster is required to keep on hand from ten to
twenty horses or donkeys, and the local offclal is,
hald responsible for all delays that occur, These
officlal courlers are not allowed to eonvey private
dispatches or letters.

At the treaty ports “letter shops” are used by the
natives only, but in the Interior, or places not
reachedl by the forelgn pestal arcangements, they
are employed by forelgners as well, though chiefly
by missionaries. All letters ard parcels to be sent
may be registersd and insured. When given fn at
a “letter shop,” the contents of #n envelope are
dlsplaysd before it is sealed up and stamped with
the *chop” of the shop. Charges for the ‘trans-
mission of valuables are made on a percentage of
declared vilue, and, as 4 the case with letters,
Jdiffer according (o the distance to be carried, A res
eelpt 13 given, and the shopkeeper then becomes rés
eponsible elther for lts safe delivery, with unbroken
“ehop'” or seal, at its destination, or for its return
to the sender, In some parts of the Empire about
two-thirds of the expenses of transmission are pald
by the sander, the remainder being coliected from
the recejver, Thus (he shep !s secured agalnst en-
tire loss from transient customers, and the sender
hies some guarantes that his leiter will be conveyed
with dispateh. The other feature, much appreciat.
el by the native merchents, is that of keeping an
opeit account with the shop, Charges for service
renilered are entersd against regular customers,
and settlements are made mon:hly. In case of loss
it 18 seldom necessary to call in the aid of the
courts, the foree of competition being sufficient to
inaure reasonable settlement. There are sald to be
wearly 200 “letter shops” In Shanghal, though in
many remote villages there are none. The employes
of the several shops are earnest in working up pat=
ronage, and go from house to house seeking cus-
tomers,

The Taotal Sheng, ot Chefoo, lately offerad prizes
for the four best essays on “How to Establish a
Chinese Tmperial Postoffice.” There were about
fifty compet!tors, and the prizes wers duly dellv-
ered. Some of (he essayista proposed the enlarge-
ment of thet courler systom, others the use of the
oMers amd employes of the ielegraph companies
where they oxist. and others submitted plans
closely modelicd upon Western systims  One argu-
ment for the catabllshment of a Government syse-
tem wns based on the large revenie to be secu
that now goes into the huwwds of the French, Eng-
lish, Amerlean, Japanese and German postal agents
at the trealy ports, There are two kinds of stamps
known among Jdedlers as Chinese stamps. The first
of these was introduced by Sir Robert Hart, and |19
useid only in the customs service, The other 18 &
local Shanghal stamp used by a company carrying
letters about the eity of Shanghal and to out
where there are forelgn consule, chielly on ths
Yangtze Hiver, and to the ports of Ningo and
Fuchan (n the South, and Chefon, Tlentsin and Pa-
kin In the north, Thess two sy«tema are entirely
in the hands of forelgners. Letiers of foreigners
are eonveyed from Chion to elher pations by the
!)(.."lll! aystems of the several countries, ail consuls
wing regarded gs postmasters for thelr own coun-
tries, Letters may be sent to and from China by
the use of the stamps of any country thro thelr
respective consuls, but these wre only avallable at
treaty ports. Forelgners living in -the interior or
away from treaty ports must make arrangements
for getting thelr letters from the nearest coluu.ll
or authorize some Chinese “letter shop™” to transmi
letters for them.

"SOME QUAINT EPITAPHS.

FOUND HERE AND THERE 1IN THE MOTHER
COUNTRY. -

From The London Funeral Directors’ Journal.
The following In Penrith Churchyanl s refresh-

idng In these days of decelt, on account of Its can-
or !
“Heare lieg the man Richard and Mary his wife:

Thelr surname was Pritchard, and they lived withs

out strife.
The reason was plain—they abounded in riches;
They had no care nor pain, and the wife wore the

breeches.”

The owner of this Inscription, now resting in
Hebbuwrn Churchyard, was probably a democrat
and had some little opinlon of himseif:

“This humble monument will show,
Here lles an honest man;

You Kings, whose heads are now as low,
Ri=e higher if you can!"

John Dale was a courageous man. This Is the
rg‘lln.ph over his remalns in HBakewell Churchyard,
Derbyshire: v

“Know posterity that on the Sth of April, in the
vaar of grace 1747, the rambling remains of John
Dale were, in the &ith year of his pllgrimage, laid
upon his two wives:

This thing in life might rafie some jealousy;

Here all three lle together lovingly.”
rf]l;::- epitaph In Ilfracombe Churchyard shows
alth:
“Weep not for mo,‘ my friends so dear,

I am not dead, but sleeping here;
My debt s pald, my grave Is free,
And In due course you'll come to me."

Not far from this we have an example of quiet
sell-glorification:

“Here llen a kind and loving wife
A tender nursing mother—

A nelghbor free from brawl and strifs,
A pattern for all others”

ividently marriage wus not i fallure in this

What follows was formerly on a tombs
‘homas's Churchyard, By P B

“Here lles three babes dead

q.od“' took them off In @ nts?. .

They was too good to live wi' we,

20 nl took ‘em off to live wi' ‘ee*

Who dares utter the foul slander that

Bver the following, and then sit sflent foraver. T3
is on & gravestoné in Stonehaven q‘“m'm,m""=
“The place whaur Bett
16 hare or here aboot: Cooper lies
The place
‘There's neen can fin' It oot;

A Cooper lles

T?I'h:n'l a::n”:nm can tell,

Till at the resurrec
When Hetty tcu-'my‘

— e ey
BOSTON'S LITERARY GLORY.

From The Hoston Herald.
HSome of the croakers are now

kaving that t
:f w he

iterury glory of Hostol
L-tell long enough to ui\'-le ::’a '3;35" :QJ;‘
It recelves no important recent addition. But let
us nee an to the facts in the case. Dr. Hol

. _John Fiske and Francls Parkman still

Hoston, and where are lhnr to be mat

the literary talent of the land Aldrich s
'm"m::'uli o r;a‘dwmhly clever mun, | T
for about a mr-wnﬁ?". rﬁw%?ﬂ“‘ttmmr
lke Minn Jewett aml Mra, Wilkine w It mm
perhaps, be well o take Into account, If the H‘t::
rlr{ glory of Hoston has ‘:ﬁ It may be
per lne?l Inquiry to ask where it I.
more of it to be found In any other w;



